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Paul Auster, City of Glass
における 「偶然」の表す もの
福 田 泰 子
　Paul　Austerは 頻繁に偶然の出来事を描 く作家である。　Mark　IrwinはAuster
との対話で、Auster作 品、特 にThe　Music　of　Chance(1990)に おいて登場人
物たちが示す偶然の概念への執着 を、彼 らが偶然 と記憶 とに交互にもまれ、
それ らを原動力 としていると評 し、他方でこの作品には寓話 として読める感
があ り、一見 とりとめのない細部が全て意味 をもち、最終的に関連性 を与え
られることと偶然の関係 について説明を求めているが(Irwin,112)、 確かに
Auster作 品における 「偶然」の描かれ方は、登場人物のもつ偶然性への敏感
な感覚によって読者が 「偶然」の不可解性 に囚われることが必須 となるとい
う類のものである。それ と同時に、その 「偶然」の背後の作者の存在が前景
化 されてお り、それでいなが ら、その作者 による作為性 は、彼のフィクショ
ンにおける 「偶然」に、 リアリズム小説にあ りがちな予定調和的偶然の陳腐
さをもた らす ものではないと言える。Austerの 作品が物語の寓話的、倫理的
な意図や大団円をめざす作者の意図を示唆すること無 しに、作者のプロッ ト
の操作性 を 「偶然」によって描 こうとするとき、その作品の偶然性 とは具体
的にどのようなものであるのかについて考察 したい。Auster作 品は偶然性 を
その特徴 とするが、Austerは フィクションにおける偶然性の概念 と機能を巧
みにず らす ことで、作者 としての 自己を持つ主体 と書かれる者 としての自己
をもつ主体 と交換可能にする。そのためにフィクションにおける偶然性は、
物語を創造すること自体 を物語化するAusterに とって必要不可欠な戦略の一一
つ としてこの点 に注 目し、その重要性 を説 き明かすことをめざす。







































































“Chance? Destiny? Or simple mathematics， an example of probabi1ty theo-
ry at work? It doesn't matter what you cal it. Life is ful of such events. And 
yet there are critics who would fault a writer for using that episode in a novel. 
[. .J As a writer of novels， 1 fel morally obligated to incorporate such events 
into my books， towrite about the world as 1 experience it -not as someone 







unknown is rushing in on top of us at eveηmoment. As 1 see it， my job is to 
keep myself open to these collisions， towatch out for al these mysterious 
goings-on in the world." (Art， 291) とあるように、小説における偶然の尊重







“In some perverse way， 1 believe they've spent too much time reading books. 
They're so immersed in the conventions of so-called realistic fiction that their 
sense of reality has been distorted. Everything's been smoothed out in these 







“Only， since we are contingent beings in situations which are‘given' to us， the 






ている。 Murdochが‘寸00much contingency of course may turn art into jour“ 
nalism." (“Against Dryness"， 50) と偶然性の分量(“theamount of contirト
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いてTimWoodsは次のように述べる。“Chancedisrupts the logic of causality， 
and there are now no reasons for N ashe to do one thing another : chance opens 
up the possibiliか01αnything，or indeterminancy. (Woods，146) (強調は執筆者
による。)
Auster はThelnvention 0150litude (1982)で、“Coi泊ncidence: tωofal on 
with; to occupy the same place in time or space. (α15， 162) と説明し、
Book of Memory"の章でいくつかの例話を提示している。それらの中で、
Austerの特異な偶然観を表す主人公Aの言葉は二つの観点から成り立ってい





"It begins， theγefoγe， with this room. And then江beginswith thαtγoom. And 
be'ヲondthα:t theγe isthe fiα:theγ; theγe isthe son，α悦dtheγe isthe wαγ~ [..] A:れdto 
remember that the man who hid in that li仕leroom was J ew. [..] And beyond 
thαt， toundeγstαnd-this制ostimpoγtαntofα:ll-thα:t M. 'sstoηhαs no meα似ng.
Nevertheless， this is where it begins. The first word appears only a moment 
when nothing can be explained anymore， atsome instant of experience that 
defies al sense. To be reduced to saying nothing. Or else， tosay to himself: 
this is what haunts me. And then to realize， almost in some breath， that this is 
what he haunts." (IS， 80) (強調は執筆者による。)
と述べる。ここで表される Aの偶然への妄執は、偶然の出来事に意味がない
ということと、それにもかかわらず、それが何かを思い出させる働きをもつ
ことで別の物語が始まるという二点にある。この andthenとandbeyond that 
で表現される、別の物語が思い出されるまたは生まれ出ることにAはとりつ
いている。それは、別の“commentaryon the nature of chance" (IS， 88 -89， 










“A. was amused by al this， [..]. It was not this obsession that struck him; 
nor， even finally， the coincidence of knowing the men who had made the fi1m 
that 1ed to this obsession. Rather， itwas this. Each time he saw his son pre-
tending to be Superman， he cou1d not he1p thinking of his friend S.， asif even 
the S on his son's tee-shirt were not a reference to Superman but to his 






“And he wondered at this trick his mind continued ωplay on him， this const，αnt 
turning olone thing into another thing，αs if behind each real thing there wereα 
shadow thing，αsαlive in his mind αs the thing bゆrehぬりes，and in the end he 
was at a 10ss to say which of these things he was actually seeing. And there-
fore it happened， often it happened， that his life no 10nger seemed to dwell in 
the present." (IS， 135) (強調は執筆者による。)
Steven E. Alfordは、 Austerの偶然への態度はフィクション中の偶然に対す
る時と現実における偶然に対するときとでは異なると主張する。 Alfordは
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The Invention 01 Solitudeについて、この作品がAusterの他のフィクションと
いう区分けに入る作品と違い、自伝的ノンフィクション作品であると分類で
きるが故に、そのことを考慮するならば、
“For Auster， the rnysteηT lies in the conflict between our understanding of 
lived experience as an unfolding ternporal sequence and the ultimately “卵子
chological" character of time: time is not a property of the “real" world， a 
world that， while it contains us， exists independently of both our intentions 
and attempts to understand it. In the real word there is no time; al events 




経験される偶然に対する Austerの態度としては、'Thekey quality of a coinci-
dence， any coincidence， isthat in it two seemingly divergent events are in fact 





“brave" Auster sees the world as it is， meaningless. The “weak" Auster gives in 
to the impulse to paper over the world and its randornness with acts of under-


















の節の冒頭に述べたような“血lythingcan happen." (ICLT， 37)であると表現
できるが、それは“trickhis mind continued to play on him， this constant turn-

















































ところが、これらの文字を並び替え [THET]u羽TERuF BAB [EL] と解釈
しかけた Quinnは次のようにこれらの痕跡を否定する。
“But on second thought this did not seem apt. For Stillman had not left his 
message anywhere. ..lt was like drawing a picture in the air with your finger. 
The image vanishes as you are making it. There is no result， no trace to mark 
what you have done." 
寸heletters were not letters at all. . ..It was al an accident， a hoax he had 
perpetrated on him." (CG， 71). 
Quinnは発見した図を偶然で、あり意味がないものだと考える。 Quinnは同
様に手がかりであるように振舞う出来事が、例えばグランドセントラル駅で































“In e宜ect，the writer and the detective are interchangeable. The reader sees 
the world through the detective's eye， experiencing the proliferation of its 
details as if for the first time. He has become awake to the things around him， 
[..] as if， because of the attentiveness he now brings to them， they might 









“this trick his mind continued to play on him， this constant turning of one thing 





“In the good mysteηT there is nothing about wasted， no sentence， no word 
that is not significant. And even if it is not significant， it has the potential to be 
so -which amounts to the same thing. The world of the book comes to life， 
seething with possibilities， with secrets and contradictions. Since everything 
seen or said， even the slightest， most trivial thing， can bear a connection to 
the outcome of the story， nothing must be overlooked. Everything becomes 
essence; the centre of the book shifts with each event that propels it forward. 
The centre， then， iseverywhere， and no circumference can be drawn until the 
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と述べる。

































“N ew Y ork was an inexhaustib1e space， a 1abyrinth of end1ess steps， and no 
matter how far he wa1ked， no matter how well he came to know its neighbour司
hoods and street， 1 a1ways 1eft him with the feeling of being 10st. 1ρst， not 
on1y in the city， but within himself as well. Each time he took a wa1k， he fe1t 
as though he were 1eaving himse1f behind， and by giving himself up to the 
movement of the streets， by reducing himself to a seeing eye， he was ab1e to 
escape the obligation to think， and this， more than anything e1se， brought him 
a measure of peace， a sa1utary emptiness within. The world outside of him， 
around him， before him， and the speed with which it kept changing made it 
impossib1e for him to dwell on any one thing for very 10ng. ... By wandering 
aimlessly， alp1aces become equal and it no longer mattered where he was. 
And this， finally， was al he ever asked of things: to be nowhere. N ew Y ork 


















“Whereas William Wilson remained an abstract figure for him， W ork had 
increasingly come to life. In the triad of selves that Quinn had become， 
Wilson served as a kind of ventriloquist， Quinn himself was the dummy， and 

































































“A lie can never be undone. Even the truth is not enough. 1剖na father， and 1 
know about these things. Remember what happened to the father of our 
countηT. He chopped down the cherrγtree， and then he said to his father，“I 
cannot tel1 a lie." Soon thereafter， he threw the coin across the river. These 
two stories are crucial events in American history. George Washington 
chopped down the tree， and then he threw away the money. Do you under-
stand? He was telling us an essential truth. N amely， that money doesn't 
grow on trees. This is what made our country great， Peter. Now George 
Washington's picture is on every dol1ar bil. There is an important lesson to 
be learned from al1 this'" (CG，85) 
そして書き手である Austerの友人が度々、“Inhis dream， which he later 
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